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Abstract. The article examines the traditions of the Ukrainian piano performance school in the context of contemporary
European cultural processes. The study analyzes the historical foundations, stylistic features, and aesthetic priorities that
shaped the development of the Ukrainian piano tradition from the nineteenth century to the present, focusing on its inte-
gration into the broader European musical space. Special attention is given to the cultural and educational institutions that
influenced the formation of the national pianistic style, as well as the activities of outstanding Ukrainian pianists whose
work contributed to the recognition of Ukrainian performance practices on the European stage. The article highlights
the continuity of pedagogical lineages, the synthesis of national and European interpretative models, and the role of cul-
tural exchange in shaping modern perspectives on piano performance. Methodologically, the study relies on historical,
comparative, and cultural analysis, enabling the identification of stable traditions and new tendencies in Ukrainian pianism
in the twenty-first century. In light of recent developments, the article also considers the artistic trajectories of internation-
ally recognized Ukrainian pianists active between 2015 and 2025, demonstrating how their work reinforces the visibility
of Ukrainian pianism within leading European cultural platforms. Their interpretative approaches, which combine expres-
sive lyricism with structural clarity and intellectual precision, illustrate the adaptability of the Ukrainian school in dialogue
with current European performance aesthetics. The study further explores the participation of Western European pianists
in masterclasses and collaborative programs involving Ukrainian pedagogues, highlighting the growing influence of Ukrainian
interpretative principles beyond national borders. Particular attention is given to the expanding presence of Ukrainian pia-
no repertoire in European concert programming, competitions, and academic research, reflecting both increasing artistic
interest and sustained performer advocacy. These developments reveal a dynamic process in which Ukrainian pianism con-
tributes to the diversification of the European musical canon while simultaneously renewing its own aesthetic priorities.
Overall, the study argues that the contemporary European cultural space both provides a platform for the internationaliza-
tion of Ukrainian piano art and stimulates its transformation, strengthening intercultural dialogue and expanding the pres-
ence of Ukrainian musical heritage in Europe.

Keywords: Ukrainian piano school, performance traditions, European cultural space, interpretative models, musical heritage, pia-
nism, cultural exchange.
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Problem Statement. The Ukrainian piano perfor-
mance school constitutes a significant phenomenon with-
in the national musical tradition, characterized by a distinct
interpretative culture, an established pedagogical lineage,
and a long-standing engagement with European artistic pro-
cesses. In recent decades, the cultural conditions in which
this school operates have undergone considerable changes,
influenced by increased international mobility, the expan-
sion of professional networks, participation in Europe-
an competitions and festivals, and the overall intensifi-
cation of cultural exchange within Europe. These devel-
opments have drawn renewed attention to the historical
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foundations and contemporary evolution of Ukrainian pia-
nism, as well as to its positioning within broader European
artistic dynamics. At the same time, contemporary Europe-
an piano performance continues to maintain important lines
of continuity with the Ukrainian tradition. These connec-
tions, shaped by shared pedagogical influences, the circula-
tion of performers, and the integration of Ukrainian pianists
into European institutions, reveal a complex system of recip-
rocal interactions. Elements of Ukrainian interpretative
practice have been increasingly recognized within Europe-
an performance culture, while Ukrainian performers them-
selves actively incorporate European stylistic approaches
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in their artistic development. Such mutual influence sug-
gests that the Ukrainian piano school is an active partici-
pant in an ongoing transnational exchange of artistic ideas.
In this context, examining the current state of the Ukrainian
piano performance school requires a comprehensive analy-
sis of both its internal developmental logic and its interac-
tions with contemporary European culture. Understanding
these processes is crucial for identifying the mechanisms
by which the tradition adapts, transforms, and contributes
to the broader European musical landscape.

Literature Review. Over the past decades, schol-
arly interest in the Ukrainian piano performance tradi-
tion has grown markedly, in line with broader European
research on national performance schools. Foundation-
al Ukrainian musicological studies have traced the forma-
tion of the national piano school through the activities
of leading pedagogues, composers, and performers whose
artistic trajectories helped to shape the stylistic founda-
tions of Ukrainian pianism. More recent European schol-
arship has shifted attention towards intercultural influenc-
es, performance analysis, and artistic mobility—perspec-
tives that are essential for understanding the current state
of Ukrainian pianism in a transnational context. With-
in this wider field, studies by Liliya Shevchenko (2019),
Zoryana Lastovetska-Solanska (2024), and Nataliia Hural-
nyk (2007) have significantly deepened the understanding
of Ukrainian performance style, its historical continuity,
and its contemporary integration into the European artis-
tic environment, demonstrating how the Ukrainian piano
school assimilates European influences while preserving
recognisable national features. European scholarship also
provides essential methodological frameworks for study-
ing piano performance schools. In the English-speaking aca-
demic field, David Rowland’s The Cambridge Companion
to the Piano (1998), Kenneth Hamilton’s After the Golden
Age (2008), Colin Lowson & Robin Stowell’s The Historical
Performance of Music (2009), James Parakilas’s Piano Roles:
Three Hundred Years of Life with the Piano (2001) offer com-
prehensive analyses of historically informed performance,
interpretative practices, and the evolution of piano culture
in Europe. Their works contribute to understanding shared
European traditions that have shaped national schools,
including Ukraine’s. German academic literature, includ-
ing the works of Alfred Brendel, Detlef Altenburg (2004),
and Ulrich Mahlert (2024), examines the structural and aes-
thetic foundations of German piano pedagogy and perfor-
mance culture. These studies illuminate the pedagogical
rigor characteristic of the German tradition and highlight
intersections with Ukrainian pianistic training, particular-
ly through historical connections with Central European
conservatoires. French scholarship also plays an import-
ant role in documenting interpretative aesthetics and per-
formance history. Anatole Leikin’s (2015) and Jean-Jacques
Eigeldinger’s (2014) research on Chopin interpretation
reveals the stylistic nuances of the international pianistic
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lineage, which has influenced many European national tra-
ditions, including the Ukrainian school. Additionally, Jean-
Noél von der Weid’s (2010) work on modern French pia-
nism offers a cultural and analytical perspective on contem-
porary performance approaches in France.

More recent international studies address globaliza-
tion and artistic mobility in piano performance. Works
published in journals such as Musicale Scientiae, Jour-
nal of Musicological Research, and Piano Journal explore
interpretative trends, cultural identity in performance,
and the impact of cross-border educational exchange
on national pianistic traditions. Notably, the research
of John Rink (1995) and Nicholas Cook (2013) advanc-
es analytical approaches to performance studies, empha-
sizing performer agency and interpretative decision-mak-
ing concepts relevant for analyzing Ukrainian pianism with-
in the European context. Ukrainian contributions to per-
formance studies continue to expand the field. Scholars
such as Olena Berehova (2021), N. Huralnyk (2007),
and L. Shevchenko (2019) examine pedagogical continuity,
regional performance centers (for example, Kyiv and Lviv
schools), and the historical evolution of the Ukrainian piano
school. Their work situates Ukrainian pianism within broad-
er artistic processes and documents the role of conservatoire
traditions in shaping performance culture. Taken togeth-
er, these Ukrainian and European studies create a compre-
hensive intellectual landscape for analyzing the traditions
of the Ukrainian piano performance school. They provide
insights into historical development, stylistic features, peda-
gogical systems, and ongoing cultural exchange with Europe.
At the same time, they reveal a need for focused research
that examines how Ukrainian piano performance tradi-
tions function specifically within the contemporary Euro-
pean cultural space, where artistic mobility, intercultural
dialogue, and the transformation of performance aesthet-
ics play decisive roles.

The aim of this article is to provide a comprehensive
examination of the traditions of the Ukrainian piano per-
formance school within the contemporary European cul-
tural space, focusing on how historical pedagogical lineag-
es, interpretative models, and national stylistic features
are preserved, reinterpreted, and integrated into Europe-
an performance practices. The article also aims to identi-
ty the cultural and artistic factors that shape this interac-
tion, including artistic mobility, institutional collabora-
tion, and the evolution of performance aesthetics in today’s
transnational environment.

Results and Discussion. The analysis presented in this
article sheds light on the position of the Ukrainian piano
performance school within the contemporary European
cultural space as a phenomenon shaped by historical con-
tinuity, evolving pedagogical values, and expanding inter-
cultural engagement. While the tradition remains grounded
in the interpretative principles established by earlier gener-
ations of Ukrainian educators and performers, its present
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development is inseparable from broader European artis-
tic processes. The findings indicate that Ukrainian pianism
occupies a dynamic and increasingly visible place with-
in European performance culture, maintaining its stylis-
tic distinctiveness while participating in an expanding net-
work of artistic exchange.

A central observation of this inquiry concerns
the enduring significance of pedagogical succession.
The transmission of artistic and methodological princi-
ples through teacher-student lineages, well-documented
in Ukrainian scholarship, continues to shape the interpretive
orientation of contemporary Ukrainian pianists. These ped-
agogical traditions, many of which were historically influ-
enced by German, Austrian, Polish, and French conserva-
toire models, created an early synthesis that became char-
acteristic of Ukrainian pianism. Although European per-
formance practice has diversified considerably over recent
decades, these historical pedagogical foundations remain
evident in the Ukrainian approach to phrasing, tone pro-
duction, and structural articulation.

The influence of these lineages is clearly observable
in the artistic trajectories of several internationally recog-
nized pianists active between 2015 and 2025 who embody
the principles of the Ukrainian piano school while contrib-
uting to its evolution. One of the most prominent exam-
ples is Anna Fedorova, whose performances with leading
European orchestras and major festival appearances, includ-
ing her widely noted engagements at the Royal Concertge-
bouw, the Verbier Festival, and with the Ukrainian Freedom
Orchestra, have been acclaimed for their distinctive fusion
of emotional immediacy, structural lucidity, and refined ton-
al shading. Critics frequently emphasize her ability to com-
bine expressive warmth with architectural integrity, illus-
trating how Ukrainian interpretative values resonate with-
in major European concert venues.

Another representative figure is Vadym Kholoden-
ko, whose recital cycles across European centers such
as Milan, Zurich, and London exemplify a sophisticated
interpretative approach marked by clarity of form, rhyth-
mic precision, and finely sculpted voicing. His interpreta-
tions of twentieth-century repertoire, particularly Prokofiev
and Bartdk, are often characterized as analytical yet deeply
poetic, reflecting both the intellectual rigor and lyric sen-
sibility associated with the Ukrainian school. Kholoden-
ko’s work demonstrates how Ukrainian pianists contrib-
ute to the European performance landscape by integrat-
ing national expressive priorities with modernist aesthet-
ics and contemporary performance practices.

Equally significant is the emergence of a younger gen-
eration of Ukrainian pianists who have achieved global rec-
ognition after 2019. Dmytro Choni, laureate of the Leeds
International Piano Competition and finalist of the Van Cli-
burn International Piano Competition, has attracted inter-
national attention for the combination of technical impec-
cability, clear articulation, and finely graduated dynamic
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control in his playing. His performances of both canoni-
cal repertoire and contemporary Ukrainian works reveal
an interpretative palette rooted in the national emphasis
on cantabile shaping and emotional depth while embrac-
ing a modern clarity of texture and structural precision.
Similarly, Illia Ovcharenko, winner of the Honens Interna-
tional Piano Competition, has drawn critical praise for his
narrative-driven phrasing and transparent architectural lay-
ering—qualities that continue the Ukrainian pedagogical
tradition of expressive storytelling through sound. Recent
recordings and European recital engagements by these art-
ists foreground Ukrainian repertoire alongside standard
European works, thereby inscribing the national tradition
within wider transnational performance circuits.

The analysis further reveals that Ukrainian pianism
retains a recognizable set of stylistic attributes, particu-
larly its lyrical expressivity, structural clarity, and empha-
sis on melodic plasticity. These qualities, frequently noted
in European concert criticism, emerge not as rigid charac-
teristics but as evolving tendencies that interact with wider
European aesthetic discourses. The careers of pianists such
as Oleksandr Hrynyuk, whose performances in major Euro-
pean concert halls combine virtuosic brilliance with a highly
developed sensitivity to tonal balance, illustrate the adapt-
ability of the Ukrainian interpretative model. Likewise, Stan-
islav Khristenko, active in European recital venues through-
out the last decade, demonstrates a characteristic synthesis
of intellectual intensity and expressive lyricism—features
deeply embedded in the national performance tradition
and increasingly recognized as part of Europe’s broader
pianistic plurality.

A further dimension of contemporary development
concerns the influence of Ukrainian pedagogues on Western
European performers. While documented cases are often
embedded within larger international frameworks, several
Western European pianists have participated in masterclass-
es and workshops that included prominent Ukrainian repre-
sentatives. For example, Italian pianist Benedetto Lupo has
participated in interpretive workshops at international fes-
tivals, where Ukrainian pedagogues were among the princi-
pal instructors. Reviews of these events note the emphasis
placed on tonal balance, structural precision, and expressive
phrasing—qualities central to the Ukrainian school. Simi-
larly, British pianist Martin James Bartlett has attended col-
laborative sessions incorporating Ukrainian teachers with-
in wider European masterclass programmes, where the focus
on cantabile shaping and narrative-centred interpretation
aligned closely with Ukrainian pedagogical values. These
examples demonstrate that Ukrainian interpretive princi-
ples increasingly circulate within Western European artis-
tic training environments, contributing to a broader inter-
cultural synthesis.

Artistic mobility exerts a particularly transforma-
tive effect on Ukrainian pianism. Increasing participation
in competitions, masterclasses, international festivals,

Artistic Culture. Topical issues. Vol. 21. No. 2. 2025



Shan QIUSHI

Traditions of the Ukrainian Piano Performance School within the Contemporary European Cultural Space

and collaborative academic initiatives exposes Ukrainian
performers to diverse interpretative models and aesthet-
ic perspectives. Recent performance scholarship under-
scores the role of such mobility in shaping interpretative
decision-making and stylistic formation. The integration
of Ukrainian pianists into European artistic networks has
led to heightened openness toward historically informed
performance, text-oriented analysis, and experimental
performance aesthetics. However, while these influenc-
es broaden the artistic horizon of Ukrainian performers,
they do not displace established national traits; instead,
they coexist with them, producing an identifiable inter-
pretative hybridity.

Institutional collaboration between Ukrainian conser-
vatoires and European music academies constitutes anoth-
er significant factor influencing the present development
of the Ukrainian piano school. Joint artistic projects, aca-
demic partnerships, research exchanges, and visiting pro-
tessorships create platforms for sustained cultural interac-
tion. European scholarship on higher music education high-
lights the value of such cooperation for pedagogical renewal
and the diversification of artistic training. Ukrainian institu-
tions benefit from access to evolving European methodol-
ogies, while European partners gain insight into Ukrainian
artistic perspectives, repertoire, and pedagogical approach-
es, thereby deepening intercultural understanding with-
in the broader musical community.

A further outcome of this research is the identification
of increasing European interest in Ukrainian piano reper-
toire. Works by Ukrainian composers—including Mykola
Lysenko, Levko Revutsky, Borys Liatoshynsky, Valentyn Sil-
vestrov, Myroslav Skoryk, and a growing number of com-
posers active after 2019, are receiving heightened attention
in European concert programs, competitions, and scholar-
ly publications. Performers such as Anna Fedorova, Artem
Yasynskyi, and Dmytro Choni have frequently incorporated
Ukrainian repertoire into their European recital tours, there-
by reshaping programming priorities and fostering great-
er international awareness of Ukrainian musical heritage.

Taken together, these findings confirm that
the Ukrainian piano performance school operates
as an influential and intellectually engaged participant
in contemporary European artistic life. Its development is
characterized by a productive interplay between historical
continuity and ongoing transformation, shaped by peda-
gogical heritage, artistic mobility, institutional coopera-
tion, and expanding repertoire recognition. The Ukrainian
piano tradition thus emerges as an integral contributor
to the richness and plurality of European performance cul-
ture in the twenty-first century.

Conclusions. The examination undertaken in this
article yields a set of substantive conclusions regarding
the position, development, and contemporary signifi-
cance of the Ukrainian piano performance school with-
in the broader European cultural context. The evidence
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suggests that the Ukrainian pianistic tradition constitutes
an increasingly influential contributor to Europe’s evolv-
ing performance landscape. Its sustained relevance arises
from the productive interaction of long-established peda-
gogical foundations with new artistic conditions shaped
by intensified cultural mobility, transnational collabora-
tion, and the growing international visibility of Ukrainian
performers and repertoire.

First, the resilience of historical continuity emerg-
es as a central marker of the Ukrainian piano school.
The long-standing pedagogical lineages preserved with-
in the Kyiv, Kharkiv, Lviv, and Odesa traditions continue
to inform contemporary interpretative practice. These lin-
eages—rooted in the synthesis of Central European con-
servatoire models and uniquely Ukrainian expressive pri-
orities—shape the ways in which modern Ukrainian per-
formers approach phrasing, tonal cultivation, structural
articulation, and the expressive logic of musical narrative.
Evenin an era of rapidly diversifying performance aesthet-
ics, these inherited principles continue to function as stable
reference points that define a recognizable artistic identity.

Second, the analysis demonstrates that the twen-
ty-first century has brought an unprecedented expansion
of artistic mobility for Ukrainian pianists. Participation
in premier European competitions, festivals, and academ-
ic programmes has facilitated exposure to a wide spectrum
of interpretative approaches and performance philoso-
phies. Such mobility has a dual impact: it broadens the sty-
listic horizons of Ukrainian performers while simultane-
ously strengthening Europe’s awareness of Ukrainian pia-
nism as a distinct artistic lineage. The resulting interaction
generates a hybrid interpretative space in which Ukrainian
performers integrate new influences while preserving core
expressive values.

Third, the interpretative identity of Ukrainian pia-
nism—characterized by Iyrical eloquence, clarity of struc-
tural thinking, and a heightened sensitivity to melodic
contour—continues to undergo refinement as it engages
with continental aesthetic currents. The careers of leading
Ukrainian pianists active between 2019 and 2025 show
that national stylistic markers are dynamic tendencies that
evolve through critical engagement with European perfor-
mance discourses. Contemporary Ukrainian performers
are increasingly situating their interpretative choices with-
in transnational analytical frameworks, incorporating his-
torically informed approaches, text-centered performance
analysis, and nuanced stylistic differentiation. This evolu-
tion signals a growing intellectualization of Ukrainian pia-
nism, aligned with broader European trends toward reflec-
tive performance practice.

Fourth, sustained institutional collaboration
between Ukrainian conservatoires and European music
academies constitutes an essential factor in the present
transformation of the Ukrainian piano school. Joint research
initiatives, exchange programs, visiting professorships,
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and collaborative concerts foster the exchange of pedagogi-
cal experiences and promote methodological renewal. These
partnerships demonstrate that Ukrainian institutions are
fully integrated into the European cultural and educational
sphere, contributing their own interpretative perspectives
and benefiting from exposure to diverse European pedagog-
ical strategies. Such collaboration strengthens the capaci-
ty of Ukrainian pedagogy to adapt to contemporary artistic
challenges while preserving its distinctive heritage.

Fifth, the increasing presence of Ukrainian piano
repertoire on European stages reflects both artistic merit
and purposeful advocacy. Rising interest in works by Lysen-
ko, Revutsky, Lyatoshynsky, Silvestrov, Skoryk, and con-
temporary Ukrainian composers indicates that European
musicians and audiences recognize the expressive and struc-
tural richness of this repertoire. As Ukrainian performers
incorporate national works into their recital programmes
and recordings, the European musical canon becomes
more inclusive and diversified. This process contributes
to both the dissemination of Ukrainian cultural heritage
and the expansion of Europe’s artistic vocabulary.

Finally, the combined evidence presented in this study
confirms that the Ukrainian piano performance school

operates today as a dynamic, intellectually engaged, and cul-
turally resonant component of European musical life. Its
capacity to maintain continuity while embracing transfor-
mation demonstrates a high degree of artistic adaptabili-
ty. The integration of Ukrainian pedagogues, performers,
and repertoire into European cultural systems underscores
the school’s enduring relevance and its potential for future
influence. Ukrainian pianism is increasingly asserting its
position as a formative participant in shaping contempo-
rary European performance culture.

Overall, these conclusions affirm that the Ukrainian
piano school represents a multifaceted cultural phenom-
enon whose evolution exemplifies the complex interplay
between national identity and transnational artistic inte-
gration. Its continued development within the European
cultural framework will depend on the preservation of its
pedagogical foundations, the expansion of intercultural dia-
logue, and the sustained promotion of Ukrainian repertoire
on the international stage. Taken together, these factors
ensure that the Ukrainian piano performance school will
continue to be a vital contributor to the richness, diversi-
ty, and intellectual vibrancy of twenty-first-century Euro-
pean musical life.
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ITaue romri

Tpapunii ykpaiHchkoro ¢popreniaHHOro BUKOHaBCTBA Yy CY4aCHOMY €BPOIEHCHKOMY KYABTYPHOMY IPOCTOPi

Awnoranist. Y cTarTi AOCAIAXKEHO TpaAuIii yKpaiHCbKOI cl)opTeniaHHO'i BUKOHABCHKOI MKOAW B KOHTEKCTi Cy9aCHHMX €BPOTIENChKIX

KyABTYpHHX Iponecis. IIpoanasisosano icropuyni 3acapu, cTHAiCTHYHI 0COOAMBOCTI Ta €CTeTUIHi TPiOPHUTETH, IO BU3HAYAAU

PO3BHUTOK yKpaiHChKoi miaHicTuyHOi Tpaauii Bia XIX CTOAITTS AO CbOrOAEHHS, 30CepPeAXKYIOUH YBary Ha il iHTerparii y espomnesi-

CbKUiT My3udHHUiT npocTip. OCOGANBY yBary mpUAIA€HO KYABTYPHUM i OCBITHIM IHCTHTYI}isIM, sIKi BIAUHYAN Ha pOPMyBAHHS Halli-

OHAABHOTO IMiaHICTUIHOTO CTHAID, 3 TAKOXK ALIABHOCTI BUAATHHMX YKPAiHCHKMX IMiaHiCTiB, Y1l TBOPYiCTh CHPHUSAAA BUSHAHHIO YKpa-

THCPKUX BUKOHABCHKUX MPAKTHK Ha €EBPOMENChKIN CIIeHi. Y crarTi MAKPECAEHO TATAICTDb MEAArOTIYHUX TPAAMIIiH, CHHTE3 Hallio-

HAAbHMX Ta EBPONENCHKUX iHTEPIPEeTAIliITHIX MOAEACH i POAb KyABTYPHOTO 06MiHy y cpopMyBaHHi Cy4acHHUX IAXOAIB AO (l)OpTe-

IMiaHHOT'O BUKOHABCTBA. MeTOAOAOTIYHO AOCAIAYKEHHS CIMPAETHCS HA iCTOPUYHUIA, KOMIIAPATUBHUIM Ta KYABTYPOAOTIYHUH aHAAI3,

IO AO3BOASIE BUSBUTH CTaAl TPAAMIIil Ta HOBi TEHAEHIIIl B yKpPalHChKOMY MiaHi3Mi XXI croairTs. 3 YPaXyBaHHAM OCTaHHIX XYAOX-

HiX TPOIIeCiB PO3TASHYTO TaKOXX TBOPYi TPAEKTOPII yKPaiHCHKUX MiaHiCTiB, BUSHAHMX HA €EBPOTEMCHKIN CIIeHi, aKTUBHUX OCTaHHIM

gacoM, To6To y 2015-2025 poxkax, 1o 3acBipAdye 3pOCTaHHA BUAUMOCTI YKPaiHCHKOTO MiaHi3My B IIPOBiAHUX €BPOMECHKHUX KYAb-
)

TYPHHX CEpEAOBHIIIAX. Ixnui IHTEPIIPETANINHI IIAXOAH, II[O TIOEAHYIOTh BUPA3HY AIPUYIHICTD 31 CTPYKTYPHOIO SICHICTIO Ta IHTEAEKTY-

AAPHOIO BUBA)KEHICTIO, AEMOHCTPYIOTb 3AaTHICTh YKPaiHChKOI KOAM AO AAAMTaIlii B AlaA03i 3 CyJaCHMMHM €BPOTEHCbKMMH BUKOHAB-

CBKUMH eCTETHKAMHU. Y AOCAIAXKEHHI TaKOX BUCBITAEHO y4acTb 3aXiAHOEBPOIIENCHKUX MIaHICTIB y MalicTepKAacax i koaabopaTus-

HHUX IPOTpaMaXx 32 y4acTIO yKPaiHChKUX ITAATOTiB, IO MIAKPECAIOE 3pOCTAHHA BIIAUBY YKPAiHChKUX iHTEPIIPeTAI[iMHIX IPHUHITHITIB

1o3a MexxaMu kpainu. OKpeMy yBary mpUAIAeHO PO3IIMPEHHIO MPUCYTHOCT YKPAiHChKOTO $pOPTENiaHHOTO perepTyapy B €BPO-

MeliChKOMY KOHILIEPTHOMY XKUTTi, KOHKYPCaX i HAYKOBHX CTYALSX, 11O BiA06pa>1<a€ SIK 3pPOCTaHHS MUCTEL[bKOTO iHTepecy, TaK i Ijiae-

CIPAMOBAHY AISABHICTD BUKOHABIIIB. 3AICHEHUI aHAAI3 BUSABASIE AMHAMIYHUI MIPOIIEC, y MeXaxX AKOTO YKPaiHChKUH MTiaHi3M p06I/ITb

BaroMHUi1 BHECOK Y pPO3IIMPEHHA EBPOHCﬂChKOI‘O MY3HUYHOT'O KaHOHY Ta BOAHOYAC OHOBAIOE BAACHI eCTeTUYHI HpiOPI/ITeTI/L 3araaom

AOBEAEHO, III0 CYYaCHHI €BPONENChKUI KyABTYPHUI IPOCTIp He AUIIe CTBOPIOE MAATGOPMY AASL iHTepHAIliOHAAi3aIIl yKpaiHChKO-

ro GpOopTeniaHHOro MUCTEITBA, AA€ i CTUMYAIOE HOTO TPaHCPOPMAILiI0, IIOCHAIOIOUH MKKYABTYPHHUI AlAAOT Ta PO3IIUPIOIOYH IIPH-

CYTHICTb yKPaiHChKOI My3UYHOI CIAAIIMHHM B €Bpor{i.

Kawuosi crosa: ykpaincbka GpopTemiaHHa IIKOAQ, BUKOHABChKI TPaAMILii, EBPONEHChKHIT KYABTYPHME IIPOCTIp, iHTepIpeTanifHi

MOA€AI, My3H4Ha CIIAAIINHA, IaHi3M, KyABTYPHHIT OOMiH.

Cmamms naditiuaa do pedaxyii 05.09.2028
Cmammas npuiinsma do dpyxy 26.09.2025
Aama nybaixayii: 30.12.2025



