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Along the line:
Art and Politics in Andriy Yermolenko Artworks

Y3A0BXK MEXI:

MucTenTso i moaituka y Teopyocti AHApis €pMoaeHKa

Abstract. The artworks by Andriy Yermolenko, extraordinary and exciting artist and designer who makes famous political posters

and images in Ukraine, are researched in the article. The author analyzes visual methods that the artist uses to influence the audience.

These methods change from simple illustrations of reality to deep associative and philosophical contents.

The research focuses on the series of posters dedicated to the FIFA World cup 2018 in Russia. In these series, the artist creates approx-

imately seventeen images that urge to boycott the event. He chooses political topics that demonstrate the aggressive behavior of Russia

around the world, proving this policy to be a reason for the boycott. The article explores essential and unique features in Yermolenko’s

posters. These are absence of protesting texts, overwhelming silhouettes, and use of traditional symbols that usually associate with

favorite political and sports topics. Other poster series of Andriy Yermolenko are briefly described. The article gives a brief outline

of phenomenon of Ukrainian political poster (in the context of Yermolenko’s creativity) compared with general meanings of identity

in contemporary Ukrainian art. Necessity for future cultural and art studies of the political poster as the unique contemporary art

form is underlined.

Keywords: political poster, Andriy Yermolenko artworks, contemporary art, identity of Ukrainian art, national identity.

Problem statement in general and its connection with
important scientific or practical tasks. The political poster is
one of the means of art to reflect the spirit and sense of the era
and the place where the events take place. The higher the de-
gree of social tensions is, the more relevant and useful be-
comes the proper artistic word, engraved in a poster. Andriy
Yermolenko's artworks with their bright ideological and po-
litical coloring also have distinguished artistic traits, to study
which is no less important than the social context.

Posters are unusually clear reflections on the values,
trends and importance of the events of the time. The poster
acts as an indicator, forms a relation and thus is a beautiful
mirror of the period when it was created.

The unique interaction between the image and the text
is a special characteristic of a poster. The poster gives an op-
portunity to appeal to the viewer’s consciousness and emo-
tions [1]. At the same time, in the posters by A. Yermolenko
we encounter the absence of any classical poster slogan char-
acteristic, that is, within studied series framework, a specific
text with a call for boycott. The artist tries to affect the view-
er’s consciousness by exclusively accurate image, leaving
a place for the slogan of his own in the viewer’s imagination.

Analysis of recent research works and publications,
which initiated problem solution and the author is based on,
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previously unsolved parts of the general problem allocation.

Historiography of the research includes mass-media
news publications, interviews with artist and researches
on the history of worldwide political poster or Ukrainian po-
litical posters from other periods.

Contemporary Ukrainian political poster was of little
interest for professional art criticism. More often than not, it
becomes journalist’s object of interest. In the scientific sense,
one of the major research publications of the recent years re-
lated to the issue is the thesis by Igor Shalinsky “The Cultural
Code of the Ukrainian Poster during the Revolution
of Dignity” [12]. Andriy Yermolenko’s artwork here is
highlighted in the context of the Zhlob Art (lowbrow
art). The brief description of the series “Mother Anarchy”,
“Shevchenko”, “Stella Ukraine” is given. Shalinsky avoids
the detailed art-study characteristics of plots or elements
in posters, emphasizing their ideological content.

Natalia Musienko mentions Andriy Yermolenko’s art-
work in the context of Maidan’s events in her article “Art
of the Maidan. Research on Socio-Cultural Anthropo-
logy” [12]. “Regarding the works presented in Barbacan
and the works of this very winter, I want to draw atten-
tion to the poster by Andriy Yermolenko, where the painter
takes the well-known picture by Eugéne Delacroix, Freedom
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of the Leading People as a basis. Delacroix painted the piece
in 1831, reacting to the revolutionary events in France in July
1830 that had put an end to the restoration of Bourbons
monarchy. The creative interpretation of this picture
by Andriy Yermolenko was originally thought up for the cov-
er of the weekly edition of the Ukrainian Week (No. 1-2,
2014), and later transformed into a poster. In Delacroix’s
piece, the barricades of Paris are covered with dead bod-
ies. Yermolenko coveres the barricades of the Maidan with
tires” [7, p. 174].

V. Tarasov and V. Shevchenko [9] are engaged in post-
er study of another historical period, still, they charac-
terize the methodology of poster study as a historical
source. The authors include three main element compo-
nents to the general features of visual sources: 1) artis-
tic language, 2) semiotic structure, 3) artistic work con-
text and relations with the social and professional en-
vironment [9, p.83]. It corresponds with the analysis
of Yermolenko’s posters.

The series, dedicated to the World Cup (World Cup
2018), has attracted much attention, both domestic and from
the foreign mass media. Many journalists who interviewed
the artist placed images on their own resources [4-6].
Yermolenko created a folder on the file exchanger, where ev-
eryone could download the work in a good quality. Thus,
the political and social orientation of Andriy Yermolenko’s
artworks caused the fact that there are plenty of artist’s in-
terviews on various occasions as well as analytic articles
about him as a public figure in the media and on the Internet.
At the same time, the artistic characteristics of his work step
aside “to the background”. It is clearly evidenced by the fact
that the name of the artist is mentioned in the section
“Politics” more often, rather than “Art”. Therefore, none
of the abovementioned sources provide a complete descrip-
tion of Yermolenko’s artworks.

Objectives of the study. Article aims to investigate
the artworks by Andriy Yermolenko in the context of his cre-
ative reaction to socio-political events taking place in mod-
ern Ukraine nn the example of posters series dedicated
to the 2018 World Football Championship. Another goal is
to reveal the peculiarities of the artist’s works after the peri-
od of Zhlob-Art and posters, dated back to the Revolution
of Dignity, and the influences of personal and collective iden-
tity on contemporary Ukrainian art.

Presentation of the main research material. According
to some academic definitions, contemporary art is art that
takes place here and now, reflects on the circumstances, con-
ditions of the world around and the artists’ personalities.
In this context, art studies of contemporary art are becoming
the most objective when they occur here and now.

The summer of 2018 in brief: a hunger strike
of a Kremlin political prisoner Oleg Sentsov, a football
championship in Russia, unprecedented showers in large
Ukrainian cities. And if the latter, to a greater extent, be-
came a plot for talented memes on the Internet, the first
two themes were reflected in poster art—in the posters
by the recognized Ukrainian designer Andriy Yermolenko.
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Andriy Yermolenko is an author who, without exagger-
ation, is one of the most prominent exponents of the post-
er art in Ukraine. His series of works from different periods
of time emphasized and intensified the attention to prob-
lems, challenges, and drive for pride that arose in the reali-
ties of Ukrainian society. As the author himself says, the post-
er is his weapon and the way to lead war, being away from
the front line [5].

Andriy Yermolenko was born in Kyiv in 1972, re-
ceived a degree in chemistry, but was always fond of art.
He is a painter, designer, illustrator, engaged in digital art.
HE works as an art director of the Ukrainian Week maga-
zine, produces clothing under his own brand and in coop-
eration with the Osavul sports brand. At the same time,
he is a man with a clear political position, which is re-
flected in all his activities. Each of his series, among them
Shevchenko, United Colors of Ukraine, Stella Ukraine, MAMA-
ANARHIYA, patriotic posters series (in the framework of ex-
hibitions and beyond) deserve a separate art research study
today in the focus of the series, dedicated to the 2018 World
Football Championship.

Andriy Yermolenko successfully compiles techniques
of modern graphic design with Ukrainian symbols, both cul-
tural and popular. Is is clearly followed in the most famous
author series. Often the artist uses ornaments resembling
traditional Ukrainians to convey a certain image. However,
he mixes the distinctive features of different cultures. For ex-
ample, a series of prints on T-shirts Santa Muerte de Ukrania
with images of the skulls of the Cossacks / Ukrainians com-
bines at least several different cultures features. The cult
of the dead (Santa Muerte), the traditional images of worship
of which are festive ornamented skulls, is popular in Mexico
and in the United States. Yermolenko connects a brightly or-
namented skull with traditional stylized elements, associat-
ed with the traditional image of Ukrainians (herring, cape,
mustache, brooches, and wreath). However, the ornamenta-
tion of images resembles the ornamentation of a traditional
Ukrainian rushnyk (embroidered ritual cloth). Each skull is
decorated with the “tree of life”.

Yermolenko’s artistic vision peculiarity is combined
with technical perfection, and creative artistic ideas—with
impeccable visual realization. The lack of professional ar-
tistic education is not an obstacle for an artist. All posters
and prints are compositionally balanced, colorfully winning,
with readable fonts. Although he is self-critical in the fol-
lowing statement, “I would not call myself an artist. The art-
ist is something so great, and I am just a designer-applica-
tor, master-builder. I am more a chemist than an artist, even
for the works that I am doing. Some kind of alchemy is pres-
ent in that: Ilike to change the unchangeable, to receive some
result from that. Drawing was always my hobby, I was ob-
sessed with it in my childhood and I was glad to study to be-
come a chemist. I studied at post-graduate courses, wrote
a candidate’s thesis, and then by lucky chance when I sat
in the laboratory and watched a recorder, and besides the re-
actor where bacteria were roaming, I realized that my life
would go through. I realized that I did not like it. The next
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day, I resigned and started to paint. I painted churches, icons,
decorated books, engaged in web design... But, as I am fin-
ished with chemistry, my hobbies became my work and now
I have no hobbies...” [11].

Along with artistic value, social importance of his
works also matters for Yermolenko. It is interesting to ob-
serve his posters: to discover and investigate the artist’s re-
action to the events taking place around him. His slogans
can be supported or protested. One may associate personal-
ly, the personality of a neighbor, the history of the country
with the images proposed by the artist, or to deny the pres-
ence of such connections.

“Unfortunately, the world is ruled by money, not by con-
science. And when you see injustice, there are two options:
either to silence, or to engage yourself, at least in a solo pro-
test. This is my ‘solo protest’ against those great state forces
that do nothing” [6]. It is the quotation from one of the in-
terviews that best reveals the artist’s civic standpoint.

The series devoted to the 2018 World Football
Championship has 17 posters (in public access), decorat-
ed in red and black, with accented inclusions of the colors
of the Russian flag (blue, white, red), using the official font
of the World Cup (World Championship). All inscriptions
are in English. There is a transformed image of a world cup
wrapped with barbed wire, where, instead of soccer ball, is
a screaming skull on every poster. Also, each poster is “signed”
with author’s three component logo (mustache, sunglass-
es, a bang), and the text “ERMOLENKO” The given lo-
go identifies the author as a person, and as a representative
of Ukrainian culture. Posters demonstrate to the audience
the controversial Russian international policy, which the au-
thor believes is a good reason for boycott: the annexation
of the Crimea, the support of militants in eastern Ukraine,
the suppression of Boeing over the Donbas, the bomb-
ing of Syrian Aleppo, the fate of Ukrainian political pris-
oners in Russia, the poisoning of Sergei and Julia Fiddlers
in Britain [6].

The vast majority of posters are made only of sever-
al main components like silhouettes that matter in the con-
text of the subject as an individual. Among the character-
istic transformed characters, worth emphasizing are most
commonly encountered: a ball is a skull or a grenade, a net
of soccer gates is a barbed wire, a goalkeeper is a “green
man” (a recognizable silhouette of the Russian military
on the Crimean Peninsula).

Let us dwell on the characterization of some posters
from the series. You can not stop me, suckers! poster is an echo
of Zhlob-Art, in particular the popular image of the “typ-
ical lowbrow”, popular in the means direction. Its clas-
sic elements here are: out of recoil, a characteristic posi-
tion of the fingers, and also a sports suit. At the same time,
the poster is not perceived ironically, due to psychological-
ly difficult elements: bloodstains on clothing and footwear,
and pyramids of human skulls, on which the main charac-
ter of the poster sits. This mountain of skulls is an analo-
gy with one of the most famous paintings by Russian artist
Vasyl Vereshchagin The Apotheosis of War. The phrase writ-
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ten on the frame of the work brings recollections at once,
“It is dedicated to all the great conquerors, former, present,
and future”.

A poster, depicting a red card attracts attention, as a la-
conic construction of the composition and the subtext lay
therein. “Red Card” is a card issued during a gross viola-
tion of the rules in many sports games, including football.
In the second half of the 20th century, it was first used
as a sanction against violators of rules during a sports
match. A player who receives a red card from a judge leaves
the football field and is deprived of the right to participate
in the next match. On a poster on a black background is
a wrist of a skeleton judge holding a card with blood colored
in red on the right side. The left bottom of the text is typi-
cal for all posters in the FIFA World Cup series. The right
upper corner is the artist’s logo. In fact, the poster consists
of only two elements, but has a profound meaning. The hand
of the skeleton is an arbitrator who distributes red cards
to the inappropriate dominant top of the “players”, excluding
them from the “game”. Here, the analogy goes with a number
of uncovered crimes against journalists and politicians, who
“played not by the rules of the match”

The color palette of the poster where a “Green Man”
on a soccer gate and a cat silhouette is depicted is red
and black. Elements are silhouettes. It uses the traditional
image of a military weapon in the form of a non-recogniz-
able sign for the latest Ukrainian history. Such “green men”
in the minds of everyone who had access to the Ukrainian
mass media associated with the annexation of the Crimean
Peninsula. For those who had access to the Russian me-
dia, they were called the “little green men” on the oth-
er, and in this context, it was the cat who was an element
of the propaganda “eternity”. The military figure, together
with the fluffy domestic animal, later became the prototype
of several monuments on the Crimean territory.

The tragedy that rocked the world community in July
2014 was the Malaysian Boeing down. The ones who are
official guilty in this doing, are yet to be named. Andriy
Yermolenko hints at the perpetrators of the tragedy due
to the associative image as the football player who knocks
the plane down the ball.

Conclusions from the research and perspectives
for further investigation in the indicated direction. Political
posters, taking into account the orientation towards mass
culture, the severity of the proposed themes, and sig-
nificant authorial subjectivity, cannot be the object on-
ly of art studies. Events that have taken place already left
an imprint on the collective consciousness, and therefore
on the perception and effectiveness of the political poster.
From an artistic point of view, Yermolenko’s series, dedi-
cated to the 2018 World Cup are not the most attractive,
but they best illustrate “up-to-date” art, the interaction be-
tween society and the artist in a given period of time. In this
case, the artist’s poster allegory, association and compari-
son, used in details, require coverage and clarification, since
they are informative not only for contemporary events,
which the poster addresses.
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Not every artist takes responsibility to reflect social
identity needs, in the context of political themes diversity,
but as Yermolenko himself said, “I am more a chemist than
an artist, even for the work that I do” [11].

From the art point of view, for example, prints devoted
to the logos of Ukrainian cities and textile designs of Yermo-
lenko attracted more attention. They combine symbols and ele-
ments, ideas and creeds that are significant for the Ukrainian cul-
ture in author’s professional modern interpretation. The posters
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and images also reflect on social identity needs, but at the angle,
indicated by the author. They promote fashion for the Ukrainian
without calls and slogans, and the “usual” influence on con-
sciousness, the algorithm, which is applicable only to “chem-
ists-artists”. Andriy Yermolenko is interesting as a public figure
and an artist. His work deserves in-depth study in historical
and artistic contexts. The article is not able to cover this lacuna
completely. Nevertheless, it aims to open doors for further re-
search and publications.

Aireparypa
1. Olof H. The History of Posters. URL: https://www.kb.se/Docs/
collections/history-posters.pdf (access date: 09.15.2018).
2. Yanker G. The political poster: a worldwide phenomenon // World
Affairs. 1970. Vol. 133, No. 3. P.215-223.
3. Andpeiixaniu A. I TIaakat: 10ro BUAM Ta )XaHpH // YKpaiHCbKA KyAb-
Typa: MUHYA€, Cy4acHe, INASIXU po3BUTKy. HaykoBi 3ammcku PiBHeHCbKO-
O AeP3KABHOTO IyMaHiTapHOTO yHiBepcurery. 2013. N 19. C. 121-126.
4. Boikor YC-2018 8 Pocii: HatoBHima A06ipka «BOMBYMX> IAAKa-
TiB AHApist EpMoaenka // Politeka. 2018. URL: https://politeka.net/
ua/news/society/666332-bojkot-chm-2018-v-rossii-samaja-polnaja-
podborka-ubijstvennyh-plakatov-andreja-ermolenko (pata 3Bepmen-
ms: 15.08.2018).
S. Kucirescoka H. AHApili €pPMOAEHKO, XYAOXHHK, aBTOpP aHTHPO-
cificokux ¢yr6oabHEX mAakariB. URL: https://www.ukrinform.ua/
rubric-society/2478087-andrij-ermolenko-ukrainskij-hudoznik-avtor-
antirosijskih-futbolnih-plakativhtml (aara sBeprenns: 15.08.2018).
6. Kpymos M. «Pociss AAs MeHe BOpOT»: XYAOKHHK AHApif
Epmorenko mepepobus aorotun IC-2018. URL: https://www.
radiosvoboda.org/a/29278730.html (aara 3BEpHEHH: 15.08.2018).
7. Mycienko H. Mucrenrso Maiipany: AOCAIAXXEHHS 3 COIOKYAb-
TypHoi arTpomnoaorii // MICT: MucrenTso, icropis, cydacHicTs, Te-
opist. 2014. Bum. 10. C. 155-192. URL: http://nbuv.gov.ua/UJRN/
Mist_2014 10 13 (aara sBepuenns: 15.08.2018).
8. IMopgimosu O. Texuoaorii BisyaabHOro BHAHBY (TAQKATHCTHKA)
B KOHTeKCTi iHpopmarifinoi Bifinu // Ajasor: Mepaia cryaii. 2014.
Ne18. C.255-265.
9. Tapacos B. B, Illesuenxo B.Al. ABropcpkmit maakar kinms 1980-x —
nouarky 1990-x pokiB y maomusi icropudsoro axepeaa: ITpobaema
aHaAi3y Ta inTepnperanii // Bicuuk XAAAM. 2017.Ne 2. URL: http://
www.isnik.org/pdf/v2017-02-11-tarasov-shevchenko.pdf (aara 3Bep-
Henus: 15.08.2018).
10. Qewyx B. Anppiit Epmoaenko: «Ham 3amxan 6pakyBaro MOAK
Haykpaincoke>» URL: http://studway.com.ua/andriy-iermolenko/ (aa-
Ta 3BepHeHHs: 15.08.2018).
11. Xypoxuuk AuApift €EpMorerko: «He Tpeba copomurncy 6yTn
URL: http://styleinsider.com.ua/2015/05/hudozhnik-
andrij-yermolenko-ne-treba-soromitis-buti-soboyu/ (aara spepren-
ma: 15.08.2018).

12. IHanincokuti 1I1. KyasrypHuil KOA yKpaiHchKoro rmaakara Pesoato-

co6010>.

il riAHOCTi: AHMC. ... KaHA. MucTenTBo3HaBcTBa: 26.00.01. Kuis, 2016.

Artistic Culture. Topical issues. Vol. 14. 2018



Alisa ZINENKO Along the line

3inenxo A.B.
VY3A0BK Me3Ki: MUCTEIITBO i TOAiTHKA y TBOpYOCTi AHApPist EpMOAeHKa

Anoranis. AOCAiAXKeHO TBOPUICTb eKCTPAOPAMHAPHOTO Ta IIiKABOTO CYYaCHOTO YKPAiHCHKOTO XYAOKHHKA AHAPisS €pMOAeHKA Y KOH-
TEKCTi AKTYaABHUX TeM Cy4acHOTO MOAITHYHOTO [AAKATA SIK SBUINA. ABTOP 3AINICHIOE aHAAI3 BUPXKAABHUX 32CO0IB, SKUMH XYAOKHHK
IIOCAYTOBYETBCS AASL AOCSTHEHHS! Hail0IABIIOro eeKTy BIIAMBY HA TASIAQYA: BiA IPOCTOI IAFOCTPATUBHOCTI AO TAHUGOKOTO acOI{aTHB-
Ho-dirocodcproro smicty. Popmar maakary AHApieM EPMOAEHKOM 3aCTOCOBYE TAKOXK Y MAAIOHKAX Ha $pyTOOAKAX, HALIMBKAX TOILO.
V cTaTTi NIpOaHaAi30BaHO TPAKTYBAHHS MOAITMYHOTO [AAKATA Ta OOIPYHTOBAHO, YOMY Iieil BHA MUCTEITBA He BTPAYAE aKTYaAbHOCTI
Y CyJacHOMY CBiTi. AOBeACHO, 0 peHOMEH CY4acHOTO YKPaiHChKOTO IIOAITUYHOrO IAAKATA, AOCAIAYKYBAaHUH Yepes IPU3MY TBOPYOCTI
Amnppis €pMOAeHKa CIiBBIAHOCHTbBCS i3 3aTAAPHUMH CEHCAaMHU iA@HTHUYHOCTI yKpaiHchkoro mucrenTsa. ITiakpecaeno HeobXiAHICTD
MOAAABIIIOTO KYABTYPOAOTI4HO-MUCTELITBO3HABYOTO AOCAIAXKEHHSI IIOAITHYHOTO [AAKATA SIK OCOOAUBOI GOPMH CyIaCHOIO MUCTELITBA.

Katouosi cA06a: TIOAITHYHMIL TAAKAT, TBOPYICTh AHAPiS EpMOACHKA, CydacHEe MUCTELTBO, iACHTHYHICTD YKPaiHCHKOTO MUCTEIITBA, Ha-
IIiOHAAbHA iA€HTUYHICTb.

3unenko A.B.
Baoab geprpr: MckyccTBO M moAuTHKA B TBOpYecTBe AHApes EpmoAsenko

Amnnoranus. FccaepyeTcs TBOpYeCTBO 9KCTPAOPAMHAPHOTO H HHTEPECHOTO XYAOXKHUKA AHApPess EpMOA@HKO B KOHTEKCTe aKTyaAbHBIX
TeM COBPEMEHHOTO MOAUTHIECKOTO MAAKATA KAK ABACHUS COBPEMEHHOM KYABTYPbL. ABTOP IIPOBOAHUT AaHAAU3 BHIPA3HTEABHBIX CDEACTB,
KOTOpBIE HCIIOAB3YET XYAOXKHUK AASL AOCTIDKEHHS HAHOOABIIEro a¢pexTa BAMSHIS Ha 3PUTEAS: OT IIPOCTOM HAAIOCTPATHBHOCTU
AO TAy6OKOro acconuaTUBHO-ra0coPpckoro copepxanus. Popmar maakara ucrnoassyercst AHApeeM EpMOA€HKO Taxoke B PUCYHKAX
Ha GyTOOAKAX, HAMBKAX K T. A. B CTaThe aHAAMBUPYETCS TPAKTOBKA IOAUTHYECKOTO IIAAKATa, 06OCHOBBIBACTCS, IIOYEMY C TOUKH 3PEeHIs
aBTOpA 3TOT XKAHP He TepseT CBOel aKTyaAbHOCTH B COBPEMEHHOM MHpe. A0Ka3aHo, 4TO GeHOMEeH COBPEMEHHOTO YKPAUHCKOTO OAH-
THYECKOTO IIAAKATA, HCCAEAYEMbIil CKBO3b IPH3My TBOpUecTBa AHApEst EDMOAEHKO, COOTHOCHTBCS C OOIIMMHU CMBICAAMHU MACHTHYHOCTH
YKPAUHCKOTO HCKyccTBa. IToAUepKHYTa HEOOXOANMOCTD AAABHEHIIETO KyABTYPOAOTHYECKOrO H HCKYCCTBOBEAYECKOTO HCCACAOBAHNS
MOAUTHYECKOrO MAAKATA KK 0CO00# pOPMbI COBPEMEHHOTO HCKYCCTBA.

Karouesvie cA08a: TTIOAUTHYECKHIT TIAQKaT, TBOPYECTBO AHAPeS[ EPMOAEHKO, COBpPEMEHHOE HCKYCCTBO, MACHTHUIHOCTb YKPAHMHCKOI'O
HCKYCCTBA, HAIJMOHAAbHAS HAEHTHIHOCTbD.

Cmamms naditiwaa do pedaxyii 13.09.2018



